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the supply of
glass batch
in Australia and

New Zealand.
We are now mixing the new

“Gaffer Master Batch”
which is a low melting temp.,

(03) 5986 7044 BH.
0415 484 664

Email: gordonstudio@hotkey.net.au

low working temp.,
long working life and of course

totally compatible with

Gaffer colours, as well as
Big savings on the gas bill,
pot life, and refractories.

most other colours.
We are also mixing oti:er recipies.

Call Grant or Eileen on

Phone/Fax

Ausglass membership is open to anyone interested in glass art. Is your m

Mitsukoshi International

Twenty-four members have been

Glass Arts Exhibition

selected to represent Ausglass in this
Ausglass s increasingly receiving major international event that is the first

communication from international glass involvement by Mitsukoshi vith a major

organigations, Earlier this year the Board

glass exhibition in Taiwan.
responded to an invitation from the
The Artists Are

Clare Belfrage, Gab Bisstto

Shin-KKong Mitsukoshi Cultural

Foundiation to organize an exhibition

to be shown as part of the Miteukoshi Peter Bowles, Roger Buddle

International Glass Arts Festival. Scott Chaseling, Jane Cowie
The exhivition will be shown in Tainan, Tim Edwards, Wendiy Fairclough
March 30, 2002; April 14, 2002 (Sth
Taiwan); Taipei, April 18. 2002; April 30,
2002 (Nth Taiwan); Taichung, May 3,

2002; May 19, 2002 (central Talwan).

Natasha Filippelli, Glen Hancock
Wendy Hannam, Ede Horton
Gerry King, Nick Mourit

Sallie Portnoy, Kirstie Rea

Keith Rowe, Fiona Ruttelle

The board appointed Gerry King to Tim Shaw, Yvette van Berkel

co-ordinate the exnibition and invited all
‘ Emma Varga, Jane Wallace

Members to exoress interest. Images ) :
' ges Bethany Wieeler, Maureen Willams

provided by members were sent to

Taivsan for selection, The Festival Gerry will be presenting lectures on

co-ordinator, Michael Hsu was extremely Augglass and Australian glass at the

Impressed with the works forwardec and Taichung showing in May,
invited all of the canclidates to exhibit. If you would like to have your work
(Mr Hsu was formerly the consultant to represanted in the lactura

the Hsinchu International Glass Arts programme send three colour slides

Festival in which seven Augglass 1o him al, 122 Sheoak Road, Crafaers,

Members exhibited,) SA, 5152 by May 1st 2002,

( -

e

BALLERY

A Female Perspective
iton of Internationsl Worman's Dy, Kirrz Australia
caturing works by 15 of A

In rece;

Gallery is

ssuzlia’s

leadin zhss arusts
Faaturing ... Rish Gordon
Liza Bush Nixi Harley
Liza Cznill Amanda Louden
Deb Cocks Elaina Miles
B.Janz Cowie Jzany Rickards

Pzuline Delaniey
Roberta Easton
Sophia Emmisit

Hefen Slokes
Crystal Stubbs
Kayo Yoxoyama

Mlrra Bustralls Gallory

Summer
School Report

Label the slides with; your name, title, This summer Canberra School of Art

date, size, technique and inclucie the Glass Workshop hosted 5 summer

same information on a typed statement, school classes, Class instructors

includled, Kathy Elliott, Tom Rowney,
The slides will be retained by Ausglass. ' 7 Wney

. e s
Gerry would particularly like to receive Deb Cocks, Jane Morrisey and Saiah

slides from nevs Members, those making McHugh. There was an exciting and

windows or production pieces. vibrant atmosphere throughout the wesk

in all areas, Participants were not only

kept busy during cless times but they
also had the opportunity to attend
indepth slide presentation evenings from
all leaders and TA's. Along with the odd
breakfast and BBQ all combined to
make an enjoyable and full on wesk,
Many thanks to all workshop leaders,
TA's and all participants, many of whem

travellect from interstate to attend.

If anyone would like to be added to our
mailing list for future events please send
your contact details to us at the Glass
Workshop, Canberra School of Art,
ANU, GPO 804. Canberra ACT 2801 or

email us at CanberraGlass@anu.edu.au

Kirstie Rea

Top Deb Cocks, 'Painting on Glass'-workshop

Co-ordinator

(Ge’ & Ge’ kilns

If yow're wanting the Jatest in glass kiln desn? ==
Cra tmans;[llﬁ b

s e 7 Y — 1]

Hottam Tom Rowney, 'Glass Blowing'-workshop

E—

* Balanced gas ram lift mechanism - no winching.

* Large hinge offset giving uncluttered access to hearth, '
* Tongue and groove brickwork, ¥ | i
* Heavy duty frame structures, all galvanised & powdercoated. il if
» Stainless steel sheeting & fittings. -

+ Industrial strength elements & electricals to reach top temperature in 40 minutes.
* We build all sizes of kilns, from small hobby kilns to large roll-hearth kilns.

» At Ge' & Ge’ kilns, we also offer rental of our glass kilns at very reasonable rates.

If you'd like to talk to Gerry Klep about a Ge’ & Ge' glass kiln please call anytime on:
(03) 9752 0559, or 0408 391 860. fax: (03) 9752 1991

\Uisil our web site at: gyErgyEicilns. 00"1/
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Specialists in over

250 colours of glass

Sydney New South Wales
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CZGCh G |aSS The Best Book of the Year 2001

Petrova, Sylva: Czech Glass.

Gallery, Prague 2001.

283 pages,

317 colour illustrations and additional
black and white documentary photos,
30x31.5¢cm, 2.7 kg

Czech version ISBN 80-86010-44-9
English version ISBN 80-86010-45-7

Czech Glass is the first publication of
this scope to explain the key factors and
circumstances of the development of
internationally-renowned Czech
individual glassmaking over the past

55 years. The author Sylva Petrova has
drawn on her 15 year's professional and
personal experience of Czech glass as
well as much little - known archival
material and reminiscences of
glassmakers themselves.

The book gives a good description of
how the culture was controlled under
communism as well,

A major feature of the book are the
contributions by some thirty leading
photographers, headed by Gabriel
Urbanek (illustrations partly come from
archive of the Museum of Decorative
Arts in Prague). The book, which
includes extended material, profiling
more than 150 Czech glass artists, a list
of Czech glass exhibitions after 1945,
general bibliography etc., is published in
Czech and English separate versions.
Professor Stanislav Libensky has written
a preface of the book.

The book was awarded the prestigious
Czech Award entitled:

The Best Book of the Year 2001.

A trip to New Zealand is always fun, an extremely beautiful country with a

community that always welcomes you. The conference, which was held in

Wanganui, on the North Island, was no exception,

CV of the Author

Prof. Sylva Petrova, PhD., MA, BA is a
curator, publicist, researcher and lecturer
in glass. Currently living and working in
U.K. and Czech Republic. She was born
in former Czechoslovakia in 1952 and
she was awarded her PhD in 1977 by
University in Olomouc. In 1985 she
joined the Museum of Decorative Arts in
Prague, where she was soon promoted
to the post of Curator of 20th Century
Glass and Deputy Director. In 1998
Sylva Petrova was offered the position of
Research Professor in Glass, University
of Sunderland U.K,, and has since
become the Director of the Institute for
International Research in Glass there.
Over the last 15 years she has published
5 books and contributed to 42 others
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empership current? For further information on membership visit our website wv;

and has also written some one hundred
essays and papers for various
catalogues and magazines on the
subject of glass.

How to get the book:

Australia: Pam Stadus
pamela@hilink.com.au

U.S.A: Whitehouse-Books.com
julia@whitehouse-books.com
U.K.: Studio Glass Galtery
zim@globalnet,co.uk

Japan: Gallery Nakama
nakama@nakama co.jp

Those who would like to purchase a copy
of ‘Czech Glass’ should contact Pamela
Stadus pamela@hilink.com.au

Pam is looking into organising a bulk
purchase of the book so as to minimise
freight costs etc,

The opening night saw the conferees at the lake enjoying a balmy evening eating

hamburgers and imbibing in the liguid amber. Which created an atmosphere for

Warren Langley to light up. ‘Stairway’, an installation, made for the event. The

atmosphere was both relaxed and casual enabling people to meet and greet

The conference progressed with the usual openings at various venues; these

included the members and student shows combined, and ‘Cast’, an exhibition

showcasing New Zealand artists at the Sarjeant Gallery.

The closing night saw everyone board the river boat for a tour down the Whanganui

river for a couple of hours and then proceeding along to the old Masonic hall. now

Emma Camden and David Murray's residence, The ballroom kindly offered as a

venue for the night's proceedings. Progressing way into the small hours of the

Small in size the conference offered you the chance to listen to an overseas guest
list comprising of Tina Oldnow, curator of modern glass for the Corning Museum of
Glass. and as I've never been there her slide talk offered an insight to the Museum
and the work on show, Other artists invited were Irene Frolic, {Canadian), John
Luebtow. (American), Jane Bruce, (Australian), Warren Langley. (Australian), Jeff
Thompson, (New Zealand), and Ron Sang, (New Zealand), The information given by
each artist was interesting and informative. Artist's offered aspects of their lives and
their work, giving the audience an insight that is not reliant upon slides in a book.
But now to the most basic need at any conference. the parties.

morning, I'm sure there were a few sore heads the next day, as there seemed to be
a competition going on as to who could break the most balloons. which covered
the entire floor. True to its title ‘Sparkle’, it did, although a few heads the next day
didn't. including my own.

The organisers of the conference should take a bow as it offered an informative
conference to the members at a small cost. | recommend anyone that is interested
in going to the next conference to make the effort and go.

Well down to the organisers and thankyou to the presenters.

Janeen Toner
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TU m pel Landep Richard Morrell in Bali

Most of you will know that | am working
in Bali for the next two years, helping to
start a new glass-blowing division in a
ceramic factory here. For those who did
not know, you do now!

| am working in a ceramic factory,
teaching glassblowing to a team of
Balinese, developing designs for
production, and designing and building
equipment etc. Lots of fun, big
responsibilities, and a bit hot.

The Balinese are very good with their
hands, learn very quickly, and some
have a natural artistic talent that
continues to amaze me.

T'is rainy season in Bali. The night is lit
with tropical lightning and rain hammers
down with a vengeance. Water
cascades from grass-thatch roofs to
gather in pools, which dally awhile before
dribbling away to who-knows-where.

A little like my thoughts today.

The week started with a reminder

of the realities of life...

Returning 'home’ from the factory one
evening, | was greeted with the sound of
birdsong from somewhere inside the
house. It took me a while to find a tiny
bird, with black, shiny beak and yellow
frills to its wings; perched high on the
crossbar of a multi-paned window.

Tired and ruffled (the bird, not me) it had
obviously been trying to get out for some
time. | gently approached the window,
undid the catch and slowly swung it
open. Thoroughly satisfied with my good
deed for the day, | returned to my comfy
chair and waited for the bird to fly off, It
didn't, it sat there, frozen. Five seconds
later a cat bounded up the inside of the
now open window, grabbed the bird in
its jaws and made off.

The cat was gone before | could find
anything to throw at it. | sat, pensive in
the silence, pondering my error.

The bird knew the cat was there, | didn't.
At least | could be sure the cat would

dispatch its prey fairly quickly. Cats in
Bali do not get fed very often, and they
don't hunt for fun.

I could not help seeing an analogy
between this event and my own position
here. Westerners in less developed
countries often think they are opening
the ‘window of opportunity' for the local
inhabitants. As we introduce
industrialisation and attempt political
reform based on our own sets of values,
we completely ignore the differences
between our cultures and the
inappropriateness of our behaviour
within the structure of a different society.
We forget, they might know something
we don't!

With this in mind, | arrived at the glass-
blowing workshop the next day to be
informed by Ida Bagus, the foreman,
that there was a ceremony today, and
they were not to work. They were only to
clean the place in preparation for the visit
of a priest later in the day, who would
conduct a ritual in which all the tools and
machinery would be blessed.

Who am | to argue?

They duly set to work, cleaning and
laying out the tools with reverence.
Offerings were hung on the lathe, glory-
holes (furnaces), fork trucks and
vehicles. Even my computer had a little
basket of flowers placed in front of it, for
which | was grateful, as | could use all
the spiritual help | can get with that thing!

About 11am, the priest arrived and the
ceremony, known as ‘Tumpel-Landep’,
commenced. The factory was hushed as
the heady swirl of incense wafted
through the building. The staff, with
ceremonial clothes pulled over their work
attire, squatted on the floor behind a
table piled high with offerings., Agung,
the head of engineering, looked very
distinguished in sarong, waistband and
traditional head dress,

The priest chanted sonorously while
tinkling on a temple bell, the sounds
lending an unheard of charm to the
usually mundane atmosphere of the
factory. After some ceremony, a troop of
girls distribute the offerings around the
factory, going from one work station to
another, seeking to appease the spirits
and ensure no harm comes to those
who work the machines.

The ceremony concluded as quietly as it
had begun. The staff stayed to consume
the offerings which remained, before
drifting off homeward. Driving myself
home in the company car, freshly
festooned with flowers which flapped
and fluttered in the breeze, | reflected on
the day. In the same manner that
occasional snow would transform the
grey streets of the London of my
childhood, so was the factory
transformed into something else.

| have never been big on religious
ceremony, but that did not stop me from
laying out my own tools to be blessed
with the others. After all, they might
know something we don't!

Richard Morrell
morrell@indosat.net.id

“A piece of work made by the

team to show the direction we
are moving in. It is rainy season

and there are frogs everywhere!”

Axia Modern Art

1010 High Street, Armadale
Melbourne. Vic 3143

Tel: 03 9500 1144 Fax: 03 9500 1404
Mon - Frid 10.00 to 5 30pm

Sat - Sun 11.00 to 5.00pm

Web: axiamodernart com.au

Email: kenna@gravity net.au

Opening 16th May, 2002

Major Sculpture Exhibition
including the cast glass works of
Richard Whiteley

Opening 20th June, 2002

Giles Bettison “Travelogue”

Solo Exhibition -

Murrini Glass Vessels & Glass Panels

Opening 17th October, 2002
Klaus Moje
Solo Exhibition - Glass Vessels & Forms

Marc Grunseit Studio Glass

Marc Grunseit Studio Glass has moved to

a new studio at Unit 13/10 Bradford Street
Alexandria in Sydney. Weighing in at 400
square metres there is much more room
including space for a Gallery. Feel free to drop
in for a coffee (call first on 97007 123) or check
it out on the website ...
www.marcgrunseit.com au

and follow the links to “What's New"

‘Tumpel-Landep’




Ausglass Presiden

Ausglass is an amazing association
made up of committed and incredible
people who, even though they are busy
with their own practice, take on the
extra tasks that contribute to the glass
community of Australia. Through this
commitment in time and effort they in
turn learn new skills, and take on new
«mmvozm_o_zzmm and challenges that
they might otherwise not have the
opportunity to experience.

Post Conference Video

Yes, you asked for it, and so it is now
in the final stages of making. Janeen
Toner has taken up the challenge to
produce a post conference video (the
first of its kind) of the 2001 Melbourne
Conference. It will be available for sale
in the near future and like any post
conference document it will provide a
valuable resource for the future. The
video goes beyond the hard cover of
the text-based medium so that
Ausglass, with Janeen's assistance,
will move into the 21st century with
this cutting edge piece of

video documentation.

To order your copy to
“see EXACTLY how Martin Blank did it",
email Ausglass at

1 o
ausglass@ausglass.vicnet.net.au
to order your copy, or better still, get
your local library to order in a copy!!

Auglass in Taiwan: twice

The Board of Ausglass was thrilled to
receive a second invitation to exhibit
Ausglass members' work in Taiwan.
The =._<:..m=o? like the last, was for a
quick response, and taking up this
challenge, via the Newsletter and
Ausglass2, we were able to spread the
news to all members that applications
to participate in the exhibition were
called for, sooner rather than later.

Gerry King accepted the responsibility

to co-ordinate this second exhibition
and he has efficiently organised the
exhibitors to get their work, ‘post
haste', to the nearest freight delivery
point. The Taiwanese really waste no
time thinking about things it would
seem ‘they just do’. So it is with great
pleasure that | announce that for the
second year running, Ausglass is
represented in an exhibition
programme in Taiwan. Twenty four (24)
Ausglass members are exhibiting in
this exhibition and many more
members will be shown via the slide
show that Gerry will be giving. So ...
send your slides!

President in WA

| am off for two weeks to visit the
Ausglass members in WA and see how
the 13th Ausglass International
Conference organsiation is coming
along. It is a big task to organise so
much in so short a time. Yes, | know
that two years may seem like a long
time to the rest of us, but to the
Conference Planning Committee, it
feels like a very short time. It is only
nine (8) months till the next conference,
and it looks like being an action
packed adventure... west of centre.

Based in sunny Fremantle, the
conference will host many national and
international guest speakers and
include a variety of workshops that will
appeal to many of the different glass
making disciplines. So start planning
your trip to WA now!

Yes, New Zealand is closer to Sydney
and Melbourne than Perth ... and Perth
IS the most isolated city IN THE
WORLD (hence the apt title ....
Isolation and Collaboration) and that
attending the 2003 Conference will not
be a quick trip to your closest capital
city for a bit of Ausglass action!

e —

t’s Report

Considered planning by conferees to
get to WA 'and perhaps a holiday for
yourself can be incorporate into the
time that you are in WA attending this
(tax deductible) Conference and/or
Workshop-Programme. Don't miss the
opportunity to see another part of our
amazing country while attending

this event.

Keep yourself informed

“join Ausglass2 today”. it is easy... and
you get to be one of the first to find out
what is :mwvm:,:o and where!
Glenistair Hancock is in charge of the
website and email side of our
operation. He will be making changes
to the wetSsite, so surf in from time to
time to see what he is up to. The
Members Listing Slide Library is
currently Wnder construction and you
could be one of the first to have your
work exhibited on the net, to the world,
for free, if you are on the Ausglass2
email listl¥

.

Funding
Ausglass Fo longer receives
administrative funding support from the
Thomas Foundation. This has made it
increasingly difficult for the Board to
maintain the Administrative Officers
position. The Executive of Ausglass will
be investigating other opportunities for
funding, as this position is very
important to the operation of the
national bard. Paying your
membership fee when it falls due is
one way you can assist the association
continue to keep this position.

Membership Participation

Assist us mo assist you.

Make sure you are a financial member
of Ausglass. The age of computers has
allowed Ausglass to communicate
faster to you via Ausglass2, made the
National Board of Directors possible

via email, but it has also made our
accounting systems and membership
records more accurate! So be ware, if
you are an un-financial member, then
the Ausglass members' benefits will
no longer be available until the fees
are paid.

Note also the rise in membership fees.
However, if pay your membership fee
early, before the 1 July 2002 then you
will get the next two (2) years of
membership at the lower pricel

Stay informed and stay involved with
the association that brings the
community of glass artists and those
interested in glass together.

B. Jane Cowie
President of Ausglass
March 2002

Request for slides

Request for slides from kiln workers.

if you are interested in representing
Australian Glass in schools here and
abroad please send them before May 25th.

Salllie Portnoy

3/30 Greycliffe St. Sydney, NSW. 2096
ph/fx (61) 02-99386395

mob 0418-279518

email sallieportnoy@dingoblue.net.au

website www.sallieportnoyglass.com

Portnoy / Pleshet

glass furnace

Portnoy / Pleshet glass furnace

now stoked up. Manly area.

For details on workshops, rentals, swaps, etc.
ph/fax 02-9938 6395
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Australiaj | Council

for the Arts

Australia Council

The Federal Government's Arts Funding
& Advisory Body Honours Two
Outstanding Craft Practitioners

The work of virtuoso glass artist Klaus Moje
has been honoured with one of Australia's
most prestigious visual arts awards - the
Australia Council’s 2001 Emeritus Award.
The 2001 Emeritus Medal has gone to

Dr Grace Cochrane, a Senior Curator at
Sydney's Powerhouse Museum.,

Australia Council Chairman, Dr Terry Cutler,
and Janet McDonald AO, Trustee at the
Powerhouse Museum, presented the two
awards at a special ceremony at the
Powerhouse Museum.

“The connection between the mind and the
hand can mean so much, The skill of
thinking and the skill of making rely on one
concept - creativity,” said Dr Cutler.

“If, like me, you think that everybody should
have access to the best that the arts can
deliver - on a variety of levels - then | can
not think of a better vehicle than
contemporary craft. Or better still,
contemporary Australian craft.

“Australia is home to a well-established,
vibrant, innovative and extremely productive
craft sector that more than holds its own
internationally as one of the world's most
significant cutting-edge producers of
contemporary craft and design.”

The purpose of the Emeritus Award, valued
at $40,000, is to draw public attention to
the outstanding achievements of an
eminent living visual artist or craft
practitioner, who has made a significant
and lifelong contribution to visual arts and
craft in Australia.

Emeritus
Award & Medal

The Emeritus Medal, valued at $10,000,
honours the professional achievements
of aliving writer, curator, administrator

or advocate who has made a major
contribution throughout their career

to Australian visual arts and craft,

“The Visual Arts/Craft Board is committed
to encouraging the appreciation and
development of contemporary craft and
design, and congratulates two of Australias
highest achievers in this field,” said Visual
Arts/Craft Board Chair, Victoria Lynn.

Born in Germany, Mr Moje settled in
Australia in 1982, At the invitation of Udo
Sellbach, he became the Head of the Glass
Workshop at the Canberra School of Arts
and has taught in specialist arts schools
around the world. Acclaimed for his
colourful, abstract and technically faultless
glasswork, Mr Moje has exhibited
internationally and nationally in both solo
and group exhibitions, and in 1995 had a
retrospective exhibition at the National
Gallery of Victoria. His distinctive work
appears in many public galleries and private
collections worldwide, He nas also been
awarded significant accolades, including a
Lifetime Achievement Award from the Glass
Art Society, New York.

Pre-eminent Australian craft curator Grace
Cochrane is currently the Senior Curator of
Australian Decorative Arts & Design at the
Powerhouse Museumn where she
commenced in 1988. An influential writer
and speaker, Dr Cochrane’s The Crafts
Movement in Australia: A History (1992} is
an authoritative text about Australian craft.
Her curatorial skills are best acknowledged
by such significant exhibitions as Australia in
Asia: Conternporary Australian Crafts and
Response to the Island as part of
Tasmania's 10 Days on the Island Festival

Victorian jeweller Sally Marsland, acclaimed
for her innovative blending of materials and
contemporary styling, was chosen to design
the 2001 Award and Medal.

Trudy Johnston
Publicist, Australia Council
t.johnston@ozco.gov.au

Top: Transparent Things - Expressions in Glass

at Wagga Wagga, December 2001

A National Gallery of Australia Travelling Exhibilion in
collaboration wilh Wagga Wagga Regional Art Gallery
and The Thomas Foundalion, Photo: Angus McGeagh
Bottom: One of the 'Coloured Transparency' cases
in Transparent Things leaturing work by

Stephen Rolfe-Powell, Kirstie Rea and Harvey Littleton.

Change is a-foot at Wagga's Art Gallery in
recent months with the departure of Gallery
Manager Louise Doyle to take up the
Directorship of Cairns Regional Galiery.

The vacancy has been filled by Kirsty Davies,
the former Manager of Cultural Services at
Wagga Wagga City Council responsible for
the Gallery, Theatre and Museum. Her new
role as Executive Officer of Visual Arts, gives
her the portfolios of the Gallery, Public Art
and the 'City of Glass’ Strategy. Kirsty
developed the Strategy as a long-term
vision for the City of Wagga Wagga in her
former role, to extend the understanding
and appreciation of glass beyond the
National Art Glass Collection. Several
components of the strategy are currently in
development and their progress will be
reported on in future updates. It is worth
mentioning that local recyclers, Kurrajong-
Warratah have been successful in securing
a grant from the Environmental Protection
Authority for product development using
recycled glass. Glass artists will develop
designs and prototypes for a production line
that will be branded "Wagga Glass”.

Other staff changes include the
appointment of Carly Mclver from Sydney
as Curator of Education and Public
Programs. Carly will be working with me to
develop projects that bring awareness of
the National Art Glass Collection to the
wider community. A workshop titled

at Wagga Wagga
Regional Art Gallery

‘Glass on a String' coinciding with Object
Australian Centre for Craft and Design's
touring exhibition ‘Art on a String’ and
Youth Week is being planned.

It will involve local young artists creatively
responding to a brief using glass and string
for a public installation.

The Gallery has seen the successful launch
of Transparent Things - Expressions in
Glass, an exhibition developed with the
National Gallery of Australia that is currently
touring the east coast. It will be shown at
Geelong Art Gallery from 29 March - 12
May, Gippsland Art Gallery at Sale from 15
June — 21 July and at Craft ACT from 27
September — 10 November.

The Gallery will also include two major
touring exhibitions of glass in its program
this year. The first is the JamFactory's
GlassState 2001 featuring work by 22 glass
artists and curated by Margot Osborne, it
will be shown from April 20 — June 9. The
prestigious Ranamok Glass Prize 2001 will
follow from 9 August — 22 September.

The position of Glass Project Curator,
generously funded by The Thomas
Foundation, certainly enables a full-time
focus on the glass collection and
associated projects, and aims to make a
lasting contribution to both the audiences
of glass and glass artists at a local and
national level.

lvana Jirasek, Glass Project Curator
Wagga Wagga Regional Art Gallery

Smiling Potato Challenge

Sorry but there will be no Challenge this year.
The Smiling Potato Challenge is a team event
for glassblowers held at my (Tricia Allen) studio
in East Gippsland, Vicloria, usually the first
weekend in May. Watch for its return next year,
better than ever. For more information visit my
website on www taglass com.au or email
tag@net-tech.com.au For those who normally
come down or were planning to this year you
are welcome to come lo another event I'm
organising. It's a big night out with the band
Twisty Dog on the 6th of April at the Nungurner
Hall; all the fun of the Smiling Potato minus

the glassblowing ...

let me know if you'd like to come,

Tricia Allen
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Stained Glass Contributions ﬂQn___._._wm N»
Master Class Ausglass Newsletter
Master Class in Stained Glass PO Box 4018 McKinnon m —Am — — m *o —- I m—.m JAMFACTORY
22nd - 29th April Victoria 3204 ZZES L
Questions answered concerning all aspects ~ Email: ausglass@vicnet.net.au

of construction techniques, glass .

decorating and painting, design and OO—U< _\QDC__\QBQS._HM
installation. Bring your problems with you.

Copy is to be submitted in plain text or other JamFactory’s Glass Studio is

Special focus: glass painting

PC compatible format or emailed to ausglass@vicnet.net.au the largest studio hot glass

8x full days $660 (incl GST and some Advertising Rates 174 page $60.00 1/2 page $100.00 facility in Australia

materials) max 5 students. Studio located 1/8 page $30.00 1/3 page $80.00 Full page $200.00

opp. Central Station in Sydney Line ads. Are available free to financial members to advertise equipment, We do both direct casting and
workshops etc. Max. 30 words blowing;

Space also available on ongoing basis in

Sat class 1 pm - 4pm: enquiries welcome
P P 9 We have clear glass and can melt

Jeff Hamilton a limited range of coloured glass at
104b/342 Elizabeth St Surry Hills NSW, 2010 \ / the same time;

PO Box K335 Haymarket, NSW, 1240

www.stainedglass.com.au We have an expert mold maker

phone: 02 9280 0492
mob : 0421 038 739

who can fabricate almost any mold
you can imagine, including blowing

) molds;

Position Available

Studio assistant required for Keith Rowe We work closely with fantastic
Glass Studio in Blackheath, Blue engravers who get it right;

Mountains, NSW (2 hours west of Sydney)

This is a full time position. The duties We have a lot of experience with

include maintenance of the studio, cold large jobs;

working and packing, melting and hot glass

assisting. Applicant needs to be reliable, .
S AP We can pack and send anything

keen and willing to work under direction
anywhere;

Generous wage packet including your own i
hot glass working time - F E

We have lots of annealing space,

Please contact Keith Rowe or Kath Martin 5
on (02) 47877220 or email m _ ass m._” u Q [o] good coldworking facilities, a
ABN 11034 467 183 sandblaster and an acid bath;

kjrowe@pnc.com.au

Hot glass workshop for hire to experienced blowers

. Affordable rates We charge very reasonably for

«Excellent equipment furnace time and have virtually
Ausglass state representative details OO «Day rates and longer terms 24 hour / 7 day access;

*Excellent freeway access
New South Wales Queensland South Austr 30 minutes f CBD . £

*30 minutes from
Susie Barnes Terry Eager Wendy Hannam 20 3“35mm from Mertone We have an mxﬂvm_‘_mjoma team o
17 Kiora Avenue MOSMAN NSW 2088  Box 556 KURANDA QLD 4872 8 Churchill Street ADELAIDE SA 5000 +10 minutes from Berwick m_ommc_.oima so we can do the
Email: susiedesign@ozemail.com.au Email: terry@artskuranda.asn.au Wehdyahannam@hotmail.com +10 minutes from Frankston whole job ourselves or you can

come here and do it with us.

Australian Capital Territory Victoria Northern Territory | . i .
Scott Chaseling Janeen Toner Jon Firth We support glass artists Australia wide Fi h
7 Bettana Road PIALLAGC ACT 2609 12 Fulham Close HAMPTON PARK VIC 33976 1/9 De Latour Street COCONU ROVE NT 0810 Contact Ross at =L DQV.A ime you .Q<® a
Emalil: scotto@start.com.au Email: neen007@hotmail.com onatunicorn@octad.net.au 8/5 Apoinga Street, Dandenong 3175 ﬂO_\jJ.:mm_OD .Z.JQ.* 3_©j._. be too U_© or

ph 03 9782 6626 fime consuming fto do in your studio.
Western Australia Tasmania fax 03 9782 6628

Alexandra Devitt-Lansom Merinda Young mob 0418 362 452 Contact Studio Head Matit Larwood

PO Box 1013 TOODYAY WA 6566 1/3 Mertonvale Court KINGSTON TAS 7050 gglass@netlink.net.au Ph 08 8410 0727 Fx 08 8231 0434
Email: alitom@wn.com.au Email: gyoun 130.aone.net.au /

EmMail glass@jamfactory.com.au




